l82    PRINCIPLES   OF  SHAKESPEARIAN   PRODUCTION
man Bui all this we accept, and in contiadistmction are
senously ignorant wheie profoundei values aie in question
Dress is symptomatic of the communal consciousness,
and the limitation of human appeal ance to heads emerging
from clothes reflects the excessively mentahzed concentra-
tion of our era For the head expresses human 'character' in
the objective and individualizing sense But the body be-
neath is less individualized, and may suggest equally the
sub-mental and the super-mental states, whilst also empha-
sizing  their  close  interdependence  and  continuity   As
Nicolas Berdyaev has (in Solitude and Society) pointed out,
the truly Christian culture will be centied lathei m the
heart than m the head We aie pointed to something more
universal, less characterizing,  less egocentnc  and ego-
conscious, to the greater potential self as phiased by both
Christ and St Paul in stiong physical terms  The Cruci-
fixion image offers an extreme example of this process,
showing the human form on the edge, as it wei e, of some
further,   indefinable  umversahzation    In   doctrine   and
symbolism alike Christianity is ovci and over again felt
to be the leligion par excellence of the body and so, with the
greater boldness and precision, of the spirit too In Chris ti*
amty the body is an almost mystical entity, the 'temple5, as
St Paul calls it, of the spirit The title of my present essay
was suggested by that of Mr Frederick Carter's monograph
D H Lawrence and The Body Mystical The finest art may often
derive from a similar recognition of physical significance,
and, in the heart-area of the male form especially, of spiritual
strength I am, I admit, urging something new, something
that has never hitherto been attempted But there is no
clear reason why the theatre should henceforth lag behind
the sister arts of sculpture - of the traditional, Greek, kmd,
obeying the laws of nature - and photography In it, bodily
appearance and action can compass a whole gamut of new
meanings from the man-beast kinship, as in Caliban and
The Emperor Jones, to Ariel and Shelley's Prometheus, while
Timon includes them all